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Course Introduction

Script Writing is the craft of writing for performance and production - television drama, film, stage, radio,
documentaries, and commercials. The script is the blueprint: every camera angle, dialogue, and sound
begins as words on the writer's page.

This course follows the journey of a script from idea to screen. It begins with the foundations - what a
script is, how it differs from other writing, and the elements of drama inherited from Greek theatre.
Students then study story development: premise, plot structure, character, conflict, and dialogue.

Later units cover the specific formats - TV drama, film screenplay, stage plays, documentaries, and
commercials - each with its own conventions and formatting. The course closes with the practical life of
a writer: pitching, working with directors and producers, and understanding the Pakistani television and
film industry.

The course draws on Pakistan's rich dramatic tradition, from classical theatre to the golden age of PTV
drama and contemporary productions.

How to use this handout: Each topic lists its learning objectives, explains the key concepts in simple
words, defines important terms, gives an example where helpful, and closes with a summary plus exam
tips. Topics marked Very important deserve extra revision.

Unit 1: Foundations: What Is a Script

Topic 1: What Is a Script

Learning Objectives
 Define a script
« Explain the script as a production blueprint

« Distinguish scriptwriting from other writing

Key Concepts

A script is a written document that tells everyone involved in a production - actors, directors,
cameramen, sound engineers - what to do and say. Unlike a novel or essay, which is the finished
product, a script is a blueprint for a collaborative performance.

Scriptwriting differs from other writing in three ways: it is written to be performed, not just read; it uses
specialized formatting (scene headings, action lines, dialogue blocks); and it is visual - the writer thinks
in images and sounds, showing rather than telling.

Every production begins with the script: producers buy scripts, directors interpret them, and actors bring
them to life. The famous saying 'if it isn't on the page, it isn't on the stage' captures the script's central
authority.

Key Points
m A scriptis a blueprint for performance, guiding all production departments.

m Written to be performed; uses specialized formatting; thinks in images.

m 'If itisn't on the page, it isn't on the stage.’

Key Terms
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Script: The written text of a play, film, or broadcast.
Blueprint: A detailed plan guiding construction - here, production.

Formatting: The industry-standard layout of scripts.

Example

« A drama script's scene heading 'INT. LIVING ROOM - NIGHT' tells the crew exactly where and
when to shoot.

Summary: The script is the foundation document of all dramatic production, written in a specialized
visual language.

Exam Tips
O Very important; script vs. novel/essay differences.

0 Remember the blueprint concept.

Topic 2: The Writer's Tools and Qualities

Learning Objectives
« List qualities of a good scriptwriter
» Explain observation as a writer's skill

« Discuss discipline and rewriting

Key Concepts

Good scriptwriters share qualities: keen observation of human behavior, empathy (understanding
characters unlike themselves), imagination, and the discipline to write daily and rewrite ruthlessly.
Talent starts scripts; discipline finishes them.

Observation is the writer's research: watching how people speak, argue, hesitate, and reveal
themselves. Writers keep notebooks of overheard dialogue, interesting characters, and situations - raw
material for stories.

Rewriting is where quality is made: first drafts are for discovery, later drafts for structure, dialogue
polish, and cutting everything unnecessary. Professional writers expect to rewrite many times; directors
and producers will demand changes, so flexibility matters as much as vision.

Key Points
m Qualities: observation, empathy, imagination, discipline.
m Observation notebooks collect raw material from real life.

m Rewriting - multiple drafts - is where scripts become good.

Key Terms
First draft: The initial complete version, meant for discovery.

Rewrite: Revising structure, dialogue, and pacing in later drafts.

Empathy: Understanding characters' inner lives.

Example
« Anwar Maasood's satire draws on decades of observina Pakistani societv's auirks.

Summary: Writing is observation plus discipline: collect life, then rewrite until the script works.

Exam Tips
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O Key point: qualities of a scriptwriter.

O Remember: rewriting is essential, not optional.

Topic 3: Elements of Drama

Learning Objectives
« List the elements of drama

» Explain each element's role

« Connect elements to script analysis

Key Concepts

Drama's elements, identified since Aristotle: plot (the story's structure), character (the people), theme
(the central idea), dialogue (what they say), music/rhythm (sound and pacing), and spectacle (visual
elements). Some lists add setting and conflict explicitly.

Plot is the arrangement of events; character drives plot through choices; theme gives meaning; dialogue
reveals character and advances plot; spectacle and music create the sensory experience. A script must
serve all elements - brilliant dialogue cannot save a shapeless plot.

Writers use the elements diagnostically: if a scene drags, is the conflict weak? If characters feel flat, do
they lack clear wants? This vocabulary turns vague dissatisfaction into fixable problems.

Key Points
m Elements: plot, character, theme, dialogue, music, spectacle (setting, conflict).

m Each element serves the others; weakness in one drags the whole.

m Use elements to diagnose script problems precisely.

Key Terms
Plot: The structured sequence of dramatic events.

Theme: The central idea or message of the drama.

Spectacle: Visual elements of production.

Example
« A PTV classic works because plot. character. and dialoaue all serve its theme of familv honor.

Summary: The elements of drama are both the writer's toolkit and diagnostic checklist.

Exam Tips
O Very important: list and briefly explain the elements.

0O Remember Aristotle's origin.

Topic 4. Structure of Drama: The Five Acts

Learning Objectives
« Explain the five-act structure
 Describe exposition through denouement

 Apply structure to TV drama

Key Concepts
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Ancient Greek drama's structural divisions evolved into the five-act play by the 16th century: Exposition
(introduction - background, characters, conflict), Rising Action (complications and subplots build
tension), Climax (the peak - the turning point), Falling Action (conflicts resolve), and Denouement
(conclusion - the new order).

Exposition must inform without boring - weaving background into action. Rising action chains causes to
effects, each scene raising stakes. The climax is the protagonist's moment of no return. Falling action
and denouement should be swift - ending after the climax is a classic beginner error.

TV drama adapts this: episodes have mini-arcs within the serial's long arc, with cliffhangers (act-outs)
before commercial breaks functioning as small climaxes.

Key Points
m Five acts: exposition, rising action, climax, falling action, denouement.
m Each act has a job; endings must follow the climax swiftly.

m TV adapts acts into episodes, cliffhangers, and season arcs.

Key Terms

Exposition: Background information establishing the drama.
Climax: The peak of dramatic tension; the turning point.
Denouement: The resolution and conclusion.

Cliffhanger: A suspenseful ending compelling viewers to return.

Example
« A drama serial's enisode ends with the heroine discoverina the letter - a cliffhanaer before the break.

Summary: Five-act structure is the skeleton every drama hangs on, adapted across media.

Exam Tips
O Very important: the five acts in order with meanings.

O Remember cliffhangers as TV's act breaks.

Topic 5: Types of Drama

Learning Objectives
« Classify drama by genre
« Explain tragedy, comedy, and melodrama

« Discuss Pakistani drama genres

Key Concepts

Drama is classified by tone and outcome. Tragedy shows noble characters falling through a flaw or fate,
producing catharsis (emotional purging) - the audience leaves moved and thoughtful. Comedy exposes
folly through humor, ending happily. Melodrama heightens emotion with clear villains and virtue
rewarded - the dominant mode of popular TV.

Other forms: farce (physical, absurd comedy), satire (mocking society's vices - Anwar Magsood's
specialty), tragicomedy (mixing tones), and the social drama addressing issues (poverty, women's
rights) that Pakistani television does well.

Genre sets audience expectations: a tragedy's ending must feel inevitable, a comedy's
misunderstandings must resolve. Writers choose genre deliberately - it is a contract with the audience.
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Key Points
m Tragedy: noble fall, catharsis; Comedy: folly exposed, happy ending; Melodrama: heightened
emotion, moral clarity.

m Satire, farce, social drama are important forms.

m Genre is a contract setting audience expectations.

Key Terms
Tragedy: Drama ending in the protagonist's downfall.

Catharsis: Emotional release the audience experiences.
Melodrama: Highly emotional drama with clear moral polarities.

Satire: Drama mocking human or social failings.

Example
» Classic PTV social dramas used melodrama to address feudalism and women's issues.

Summary: Genre choice shapes structure, tone, and the audience's emotional contract.

Exam Tips
O Key point: tragedy vs. comedy vs. melodrama.

0O Remember catharsis.

Unit 2: Story Development

Topic 6: From Idea to Premise to Story

Learning Objectives
« Distinguish idea, premise, and story
« Explain how to develop ideas

 Discuss sources of story ideas

Key Concepts

An idea is a spark (‘fa man who cannot lie"); a premise is the idea focused into a dramatic situation (‘a
lawyer who cannot lie must win a case'); a story is the premise developed with character, conflict, and
structure across acts.

Ideas come from everywhere: news stories, personal experience, history, ‘what if' questions, and
observing human contradictions. The writer's skill is recognizing which ideas have dramatic potential -
containing conflict, stakes, and transformation.

Development asks: whose story is it (protagonist)? What do they want (desire)? What's stopping them
(conflict)? What changes (arc)? A premise that cannot answer these is not yet a story. Loglines -
one-sentence summaries - test whether the premise is clear and compelling.

Key Points
m Idea -> premise (focused situation) -> story (character + conflict + structure).

m Sources: news, experience, history, 'what if' questions.

m Test with: protagonist, desire, obstacle, change; write a logline.

Key Terms
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Premise: The central dramatic situation of the story.
Logline: A one-sentence summary of the story.

Arc: A character's transformation through the story.

Example
« Loaline: 'A poor tutor falls for his feudal emplover's dauahter. defvina class and familv.'

Summary: Stories are built by focusing ideas into premises, then developing character, conflict, and
change.

Exam Tips
O Very important: idea vs. premise vs. story.

O Remember the four development questions.

Topic 7: Plot and Subplots

Learning Objectives
 Define plot
« Explain plot structure and beats

 Describe subplot functions

Key Concepts

Plot is not just what happens but the causal chain of events driven by character choices - 'the king died,
then the queen died' is story; 'the king died, then the queen died of grief' is plot (E.M. Forster). Each
event must cause the next.

Plot beats are the key events: inciting incident (disrupts the status quo), turning points (act breaks),
midpoint (major reversal or revelation), climax, and resolution. Between beats, scenes pursue
immediate goals meeting obstacles - no scene should lack conflict or change.

Subplots - secondary storylines (romance, comic relief, thematic echoes) - enrich the main plot, develop
supporting characters, and control pacing. They should intersect with the main plot thematically or
causally, never feel bolted on.

Key Points
m Plot = causal chain driven by character choices, not just events.
m Beats: inciting incident, turning points, midpoint, climax, resolution.

m Subplots enrich and pace; they must connect to the main story.

Key Terms
Inciting incident: The event disrupting the status quo, launching the plot.
Beat: A key story event or unit of dramatic change.

Subplot: A secondary storyline supporting the main plot.

Example
» Incitina incident; the letter arrives revealina the hidden marriaae.

Summary: Plot is causality plus character; beats structure it, subplots enrich it.
Exam Tips
O Very important; Forster's story vs. plot distinction.
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O Remember the key beats in order.

Topic 8: Character Creation

Learning Objectives
« Explain what makes characters compelling

« Describe character dimensions

» Discuss protagonist and antagonist design

Key Concepts

Compelling characters want something strongly (desire), have flaws and contradictions (dimension),
and change or resist change meaningfully (arc). Audiences follow characters with clear goals facing real
obstacles - not perfect people.

Character dimensions: physical (appearance, mannerisms), social (class, relationships, occupation),
and psychological (fears, values, secrets). Backstory explains but should not excuse - it informs present
behavior. Distinctive voice makes dialogue identifiable without tags.

The protagonist drives the story; the antagonist opposes - best when the antagonist has valid motives
(not pure evil) and mirrors the hero. Supporting characters each serve a function: ally, mentor, foil,
comic relief. Every named character should want something.

Key Points
m Characters need strong desire, flaws, and an arc.
m Three dimensions: physical, social, psychological.

m Antagonists work best with understandable motives; every character wants something.

Key Terms

Protagonist: The central character driving the story.
Antagonist: The force opposing the protagonist.
Backstory: A character's history informing present behavior.

Foil: A character contrasting with another.

Example
« A heroine torn between career and familv dutv - contradiction creatina drama.

Summary: Characters are built from desire, dimension, and change; all serve the story's conflict.

Exam Tips
O Very important: the three character dimensions.

O Remember: every character wants something.

Topic 9: Conflict: The Engine of Drama

Learning Objectives
« Define dramatic conflict

« Classify conflict types

« Explain escalating conflict

Key Concepts
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Conflict - a character wanting something blocked by an opposing force - is the engine of drama. Without
conflict, there is no story; scenes without conflict are dead air. The writer's job is inventing, escalating,
and resolving conflicts.

Types: person vs. person (hero vs. villain), person vs. society (individual against norms - common in
Pakistani social drama), person vs. self (internal moral struggle), and person vs. nature/fate. Strong
stories layer multiple types.

Escalation: conflicts must grow - stakes rise, options narrow, pressure builds toward the climax. The
protagonist should nearly fail; easy victories bore audiences. Each resolution should cost something,
proving the theme.

Key Points
m Conflict = desire blocked by opposition; no conflict, no drama.
m Types: person-person, person-society, person-self, person-nature.

m Conflicts must escalate: rising stakes, narrowing options, real costs.

Key Terms
Conflict: Opposition blocking a character's desire.
Stakes: What the character stands to win or lose.

Escalation: Progressive intensification of conflict.

Example
* A qirl's desire to studv onposed bv feudal familv norms - person vs. societv.

Summary: Conflict powers every scene; layering and escalating it sustains drama.

Exam Tips
O Very important: conflict types with examples.

0O Remember escalation.

Topic 10: Dialogue Writing

Learning Objectives
« Explain dialogue's functions

« List dialogue writing principles

« Discuss subtext and dialect

Key Concepts

Dialogue does three jobs: reveals character, advances plot, and carries theme - ideally all at once. It
must sound like speech, not writing: fragmented, interrupted, with rhythms of real talk, yet more
purposeful than real conversation.

Principles: each character speaks differently (vocabulary, rhythm, education); dialogue should be
oblique - characters rarely say exactly what they mean (subtext); avoid on-the-nose exposition ('As you
know, brother, our father died..."); use beats and pauses; and cut mercilessly - if a line doesn't
characterize or advance, delete it.

Subtext - the unspoken meaning beneath words - creates depth: a polite conversation crackling with
hidden anger. Dialect and register (formal Urdu, Punjabi-inflected speech, English code-switching)
locate characters socially but must stay readable.
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Key Points
m Dialogue reveals character, advances plot, carries theme.

m Principles: distinct voices, subtext, no on-the-nose exposition, brevity.

m Subtext (unspoken meaning) creates depth; dialect locates character.

Key Terms
Subtext: The unspoken meaning beneath dialogue.
On-the-nose: Dialogue stating the obvious; to be avoided.

Register: A variety of language for a social context.

Example
* 'The weather is pleasant' savs a character avoidina an apoloav - subtext.

Summary: Great dialogue is purposeful speech: characterizing, advancing, and layered with subtext.

Exam Tips
O Very important: dialogue's three functions.

0O Remember subtext and on-the-nose.

Unit 3: Screenplay Format and Technique

Topic 11: Screenplay Formatting Basics

Learning Objectives
» Describe standard screenplay format
+ Explain scene headings and action lines

« Discuss why format matters

Key Concepts

Screenplays use strict formatting so any professional can read them: Scene headings (sluglines) -
INT./EXT., location, time (e.g. INT. HAVELI - NIGHT); Action lines - present-tense visual description;
Character names centered above dialogue; Parentheticals - brief acting directions; Dialogue blocks;
Transitions (CUT TO:) used sparingly.

The one-page-per-minute rule: a properly formatted page equals roughly one screen minute, letting
producers judge length and budget. 90-120 pages is the feature standard; TV episodes have their own
page counts.

Format matters because it is the industry's shared language - wrong formatting signals amateurism and
gets scripts rejected unread. Software (Final Draft, Celtx, free alternatives) automates formatting so
writers focus on story.

Key Points
m Elements: sluglines, action lines, character names, parentheticals, dialogue.

m One page roughly equals one screen minute.

m Correct format is the industry entry ticket.

Key Terms
Slugline: Scene heading: INT./JEXT., location, time.
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Parenthetical: Brief direction under a character name.

Action line: Present-tense visual description.

Example
* INT. COURTYARD - DAY\n\nSARA hanas clothes. watchina the aate anxiouslv.

Summary: Standard formatting makes scripts readable, timed, and professional.

Exam Tips
O Key point: the one-page-per-minute rule.

O Remember slugline components.

Topic 12: The Three-Act Film Structure

Learning Objectives
« Explain three-act structure

» Describe act functions and page targets

« Discuss alternative structures

Key Concepts

Feature films classically use three acts. Act One (setup, ~30 pages): establish world, characters, and
the inciting incident ending in Plot Point 1 - the protagonist commits to the journey. Act Two
(confrontation, ~60 pages): escalating obstacles, midpoint reversal, ending in Plot Point 2 - the lowest
point or major revelation. Act Three (resolution, ~30 pages): climax and denouement.

Plot points are doors that close behind the hero - no going back. The midpoint often flips the story (false
victory or defeat). This structure underlies most commercial cinema worldwide, including Pakistani films.

Alternatives: five-act (TV/classical), hero's journey (mythic stages), non-linear (flashbacks, parallel
timelines), and episodic structures. Writers learn the rules before breaking them.

Key Points
m Act 1: setup to Plot Point 1; Act 2: confrontation, midpoint, to Plot Point 2; Act 3: climax, resolution.

m Plot points are irreversible commitments.

m Learn classical structure before experimenting.

Key Terms
Plot Point 1: The Act 1 break committing the hero to the journey.

Midpoint: The middle reversal or revelation.

Three-act structure: Setup, confrontation, resolution.

Example
» Plot Point 1: the hero accents the danaerous mission: no return possible.

Summary: Three-act structure organizes features into setup, escalating confrontation, and resolution.

Exam Tips
O Very important; the three acts with functions.

0O Remember plot points as no-return doors.
Topic 13: Writing for Television Drama
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Learning Objectives
« Explain TV drama'’s serial nature

» Describe episode structure

+ Discuss writing for Pakistani TV

Key Concepts

TV drama is serial: stories unfold over many episodes (Pakistani serials typically 20-30), letting
characters and subplots develop deeply. The writer plans season arcs (the long story), episode arcs,
and scene beats - with cliffhangers ending episodes.

Episode structure: teaser/hook opening, act breaks around commercials, escalating through the
episode to an end-clifthanger. Each episode should advance the main plot, develop character, and end
with viewers needing the next one.

Pakistani TV writing traditions: strong social themes, family-centered stories, Urdu dialogue with natural
register, and the PTV golden-age legacy (Waris, Dhoop Kinarey) emphasizing literary quality. Modern
private channels favor faster pacing and romance-driven plots. Writers adapt to channel, slot, and
audience.

Key Points
m Serial storytelling: season arcs, episode arcs, cliffhangers.
m Episode: hook opening, act breaks, advancing plot, end-cliffhanger.

m Pakistani tradition: social themes, family stories, quality dialogue.

Key Terms
Serial: A continuous story across episodes.
Season arc: The long storyline spanning a season.

Teaser: The opening hook of an episode.

Example
» Dhoop Kinarev wove romance with hosnbital-life realism across its episodes.

Summary: TV writing sustains long-form storytelling through arcs, episodes, and cliffhangers.

Exam Tips
O Key point: season arc vs. episode arc.

0O Remember Pakistani TV's thematic traditions.

Topic 14: Stage Play Writing

Learning Objectives
« Distinguish stage from screen writing
» Explain theatrical conventions

« Discuss Pakistani theatre

Key Concepts

Stage plays are written for live performance: continuous time and limited space (unities of time/place
still influence), dialogue carries more weight (no close-ups), and the audience's imagination completes
the spectacle. Acts and scenes structure the evening; intermissions shape pacing.
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Theatrical conventions: asides (character addresses audience), soliloquies (alone, speaking thoughts),
and minimal sets described in stage directions. Writers exploit liveness - direct address, improvisation
space, the energy between actor and audience.

Pakistani theatre ranges from Ajoka's political street theatre to commercial Lahore stage comedy to
literary productions. Stage writing often tackles bold themes with immediacy impossible on TV.

Key Points
m Stage: live, continuous, dialogue-driven, imaginative.
m Conventions: asides, soliloquies, minimal sets.

m Pakistani theatre: political, commercial, and literary strands.

Key Terms
Soliloquy: A character alone speaking inner thoughts.
Aside: A remark to the audience unheard by other characters.

Stage directions: The playwright's instructions on action and setting.

Example
» Aioka's plavs address social iniustice directlv to live audiences.

Summary: Stage writing harnesses liveness, language, and audience imagination.

Exam Tips
0O Key point: stage vs. screen differences.

O Remember soliloquy and aside.

Topic 15: Documentary Scriptwriting

Learning Objectives
» Explain documentary script forms
 Describe narration and interview scripting

 Discuss ethics in documentary

Key Concepts

Documentaries use scripts differently: the shooting script (planned narration, interview questions, shot
lists) guides filming, while the editing script is written after - structuring real footage into story. Many
documentaries are ‘found in the edit.'

Narration (voice-over) should add what images cannot - context, facts, reflection - never merely
describe the visible. Interview questions are scripted to elicit story, emotion, and information; the best
answers come from open, specific questions.

Ethics matter: documentaries claim truth, so writers must not mislead through selective editing, staged
scenes presented as real, or manipulated translations. Informed consent from subjects, especially
vulnerable ones, is essential.

Key Points
m Shooting script guides filming; editing script structures footage into story.

m Narration adds what images cannot; interviews need crafted questions.

m Documentary ethics: no misleading edits, informed consent.
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Key Terms
Voice-over: Narration heard over images.

Shooting script: The pre-production plan for filming.

Editing script: The post-production story structure.

Example
« A documentarv on water scarcitv scripts expert interviews. then builds the storv in editina.

Summary: Documentary writing plans the inquiry, then sculpts reality's footage into truthful story.

Exam Tips
O Key point: shooting vs. editing script.

O Remember documentary ethics.

Unit 4. Specialized Formats

Topic 16: Radio Drama and Features

Learning Objectives
« Explain audio-only storytelling
» Describe radio drama techniques

» Discuss radio's role in Pakistan

Key Concepts

Radio drama tells stories through sound alone: dialogue, music, and sound effects (SFX) paint the
pictures in listeners' minds - 'the theatre of the mind.' Writers must convey setting, action, and emotion
without any visual.

Techniques: distinctive voices for characters, narrators bridging scenes, SFX scripted precisely (DOOR
CREAKS, CROWD MURMURS), and music setting mood. Exposition must be woven into dialogue
naturally since nothing can be shown.

Radio remains powerful in Pakistan - rural audiences, FM entertainment, and Radio Pakistan's drama
tradition. Radio features and documentaries address development themes (health, agriculture)
accessibly.

Key Points
m Radio: storytelling through dialogue, SFX, and music only.

m Techniques: distinctive voices, narrators, precise SFX cues.

m Radio serves rural and development communication in Pakistan.

Key Terms
SFX: Sound effects scripted in radio drama.

Theatre of the mind: Listeners imagining visuals from sound.

Radio feature: A factual radio documentary.

Example
« SFX: MONSOON RAIN. THUNDER - instantlv sets a scene without visuals.

Summary: Radio writing converts everything visual into sound and dialogue.
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Exam Tips
O Key point: how radio replaces visuals.

O Remember SFX scripting.

Topic 17: Commercial and Advertising Scripts

Learning Objectives
« Explain commercial script structure
 Describe the 30-second format

» Discuss creative strategy

Key Concepts

TV/radio commercials compress storytelling into seconds: the standard 30-second TV spot has a hook
(first 3 seconds), a problem/solution or emotional story, product demonstration, and a closing
brand/message with CTA. Every second is storyboarded.

Radio spots (typically 30-60 seconds) rely on voice, music, and SFX; the script specifies all audio
elements with timing. Copy must be conversational and repetitive on key points (brand name said
multiple times).

Creative strategy precedes scripting: the proposition (single selling idea), target audience insight, tone
(humor, emotion, authority), and mandatory elements (legal disclaimers, slogans). Great commercials
entertain first and sell through the entertainment.

Key Points
m 30-second structure: hook, story/problem-solution, demo, brand close.
m Radio: voice, music, SFX with precise timing.

m Strategy first: proposition, audience, tone, mandatories.

Key Terms
Spot: A broadcast commercial.

Storyboard: Shot-by-shot visual plan of a commercial.

Proposition: The single selling idea.

Example
« A tea commercial's emotional familv storv ends with the brand sloaan and pack shot.

Summary: Commercial writing is extreme compression: strategy distilled into seconds of story.

Exam Tips
O Key point: the 30-second structure.

O Remember proposition.

Topic 18: Comedy Writing
Learning Objectives
« Explain comedy theory basics
 Describe sitcom structure

» Discuss Pakistani comedy traditions
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Key Concepts

Comedy theory: incongruity (surprise - expectation vs. reality), superiority (laughing at folly), and relief
(tension released). Jokes need setup (expectation) and punchline (surprise); timing - the pause before
the punchline - is everything.

Sitcoms (situation comedies) run on comic premises (mismatched roommates, a chaotic office)
generating weekly stories: the A-story (main comic plot), B-story (secondary), and running gags.
Episodes restore the status quo - characters don't fundamentally change.

Pakistani comedy: from PTV's Fifty Fifty satire to stage comedy's slapstick to modern sitcoms. Satire
punches up at power; farce needs precise physical timing. Comedy writing demands ruthless
joke-testing - if it doesn't get laughs, rewrite.

Key Points
m Theories: incongruity, superiority, relief; setup -> punchline.
m Sitcom: comic premise, A/B stories, running gags, restored status quo.

m Pakistani traditions: satire (Fifty Fifty), stage farce, sitcoms.

Key Terms
Punchline: The surprise ending of a joke.
Running gag: A recurring joke across episodes.

Sitcom: Situation comedy series.

Example
 Fiftv Fiftv's sketches satirized bureaucracv and social hvpocrisv.

Summary: Comedy is engineered surprise: theory guides, but laughs are the only test.

Exam Tips
O Key point: the three comedy theories.

O Remember setup and punchline.

Topic 19: Adaptation: From Novel to Screen

Learning Objectives
« Explain adaptation challenges
« Describe adaptation strategies

« Discuss Pakistani adaptations

Key Concepts

Adaptation translates stories across media: novels' interior thoughts become dialogue and action; long
timelines compress; subplots merge or cut. The adapter must be faithful to the story's spirit, not its letter
- literal adaptations usually fail dramatically.

Strategies: find the story's core (theme + protagonist's arc), restructure for the new medium's acts,
externalize internal states (a diary becomes a confidant character), and update settings where needed.
Acclaimed adaptations (of literary works for PTV) succeeded by capturing essence.

Legalities: adaptation rights must be purchased from rights holders; public-domain classics are free.
Credit and compensation follow industry norms.
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Key Points
m Adaptation = translating spirit across media, not literal copying.

m Strategies: core story, restructure acts, externalize interiority.

m Rights must be secured; public domain is free.

Key Terms
Adaptation: Reworking a story from one medium to another.

Externalize: Showing internal thoughts through action/dialogue.

Public domain: Works free of copyright restrictions.

Example
« PTV's adaptations of Urdu novels capntured their spirit in serial form.

Summary: Good adaptation reimagines the story for its new medium's strengths.

Exam Tips
O Key point: spirit vs. letter fidelity.

O Remember rights requirements.

Topic 20: Children's and Educational Scripts

Learning Objectives
« Explain writing for children

» Describe educational scripting

» Discuss values in children's media

Key Concepts

Children's scripts respect young audiences: clear language, relatable child protagonists, adventure and
humor, moral clarity without preaching, and pacing that holds short attention spans. Educational content
hides lessons inside entertainment (entertainment-education).

Educational scripting (for schools, development campaigns) starts from learning objectives: each
program teaches specific concepts, using stories, songs, and repetition. Writers collaborate with
educators to ensure accuracy.

Values: children's media shapes attitudes - responsible writers model kindness, curiosity, and
inclusivity, avoiding stereotypes. Pakistan's children's television (Ainak Wala Jin's legacy) shows the
format's beloved potential.

Key Points
m Children's writing: clarity, relatable heroes, humor, moral clarity.

m Educational scripts start from learning objectives.

m Model positive values; avoid stereotypes.

Key Terms
Entertainment-education: Teaching through entertaining content.

Learning objective: The specific knowledge a program teaches.

Protagonist: The main character children identify with.
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Example
« Ainack Wala Jin blended fantasv adventure with moral lessons for vouna viewers.

Summary: Children's and educational writing entertains first while achieving learning goals.

Exam Tips
O Key point: entertainment-education concept.

O Remember learning objectives drive educational scripts.

Unit 5: The Professional Writer

Topic 21: Pitching and Selling Scripts

Learning Objectives
« Explain the pitch process

» Describe pitch documents

+ Discuss protecting your work

Key Concepts

Pitching sells the idea before the script: producers hear countless pitches, so clarity and passion win.
The verbal pitch (5-10 minutes) covers the logline, world, protagonist, conflict, and why now - ending
with an irresistible hook. Pitch documents add the synopsis, character pages, and sample episodes.

The industry buys through treatments (detailed prose outlines), pilot scripts, and bibles (series guides).
Writers often pitch originals or respond to producers' briefs.

Protection: register scripts with writers' associations, keep dated drafts, and use contracts specifying
rights, payment stages, and credit. Ideas alone are hard to protect - execution is what sells.

Key Points
m Pitch: logline, world, protagonist, conflict, hook - in minutes.
m Documents: treatment, synopsis, pilot, series bible.

m Protect via registration, dated drafts, and contracts.

Key Terms
Pitch: Selling a story idea to producers.
Treatment: A detailed prose outline of the screen story.

Series bible: The guide to a series' world and characters.

Example
« A writer pitches a familv saaa with a one-paae svnobsis and pilot episode.

Summary: Pitching packages creativity for business; protection and contracts secure the writer.

Exam Tips
O Key point: pitch components.

O Remember treatment and bible.

Topic 22: Working with Directors and Producers

Learning Objectives
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« Describe the writer's collaborative role
« Explain handling feedback and rewrites

« Discuss on-set realities

Key Concepts

Scriptwriting is collaborative: producers shape commercial direction, directors interpret visually, actors
embody characters. The writer must balance vision with teamwork - defending story essentials while
accepting production realities (budget, locations, casting).

Feedback is constant: notes from producers, channel executives, and directors. Professionals separate
ego from craft - asking what problem a note addresses, then solving it their way. 'Kill your darlings' - cut
beloved but unnecessary scenes.

On set, writers may do production rewrites (dialogue fixes, scene cuts for time). Understanding
production constraints (a night shoot's cost, a location's limits) makes writers valued collaborators rather
than obstacles.

Key Points
m Writing is collaborative: producers, directors, actors all shape the work.
m Handle notes professionally: find the problem, solve it your way.

m Production awareness (budget, logistics) makes writers valuable.

Key Terms
Notes: Feedback requiring script changes.

Production rewrite: Script changes during shooting.

Kill your darlings: Cutting beloved but unnecessary material.

Example
« A writer rewrites a crowd scene for a sinale location when the budaoet shrinks.

Summary: Professional writers combine creative conviction with collaborative flexibility.

Exam Tips
O Key point: handling feedback constructively.

O Remember ‘kill your darlings'.

Topic 23: The Pakistani Drama and Film Industry

Learning Objectives
« Trace Pakistani TV drama history
« Describe the current industry landscape

 Discuss writer opportunities

Key Concepts

Pakistani TV drama's golden age (PTV, 1970s-90s) produced literary classics - Waris, Dhoop Kinarey,
Tanhaiyaan - written by great writers (Amjad Islam Amjad, Haseeb...). Private channels (2000s onward)
expanded volume and introduced new formats, stars, and faster production.

Cinema revived after decline: new Pakistani films blend commercial and art-house sensibilities, needing
original screenplays. Digital platforms (YouTube, streaming) open low-budget avenues for new writers.
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Opportunities: TV serials constantly need writers; film needs original scripts; advertising needs
copywriters; digital content (web series) grows. Writers build careers through credits, relationships, and
consistent delivery - the industry rewards reliability as much as talent.

Key Points
m PTV golden age set literary standards; private channels expanded the market.

m Cinema revival and digital platforms create new writing avenues.

m Careers built on credits, relationships, and reliable delivery.

Key Terms
Golden age: PTV's classic drama era.

Web series: Serial content for online platforms.

Credit: Official recognition of the writer's contribution.

Example
» Waris (1979) remains the benchmark of Pakistani television writina.

Summary: Pakistan's screen industries offer growing avenues for trained scriptwriters.

Exam Tips
O Key point; PTV classics as benchmarks.

O Remember new digital avenues.

Topic 24: Script Analysis and Critique

Learning Objectives
« Explain how to analyze a script
 Describe giving constructive critique

» Discuss self-editing techniques

Key Concepts

Script analysis asks systematic questions: Is the premise clear and compelling? Does the protagonist
want something urgently? Is conflict present in every scene? Do events escalate to a satisfying climax?
Is dialogue characterizing and subtextual? Does the theme emerge without preaching?

Constructive critique follows rules: start with strengths, identify specific problems (not ‘it's boring' but ‘the
midpoint lacks reversal’), suggest directions not dictates, and respect the writer's intent. Writers' rooms
and workshops institutionalize this.

Self-editing techniques: read dialogue aloud, summarize each scene's purpose in one line (cut
purposeless scenes), check act breaks, track each character's arc, and let drafts rest before revising
with fresh eyes.

Key Points
m Analysis: premise, desire, conflict, escalation, dialogue, theme.

m Critique: strengths first, specific problems, respect intent.

m Self-edit: read aloud, scene-purpose test, arc tracking, rest between drafts.
Key Terms

Coverage: A professional script report with synopsis and evaluation.
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Constructive critiqgue: Feedback aimed at improving the work.

Writers' room: A team developing scripts collaboratively.

Example
» Coveraae on a submitted script: 'Strona nremise: Act 2 saas - consider cuttina subbplot B.'

Summary: Systematic analysis and honest critique are how scripts improve.

Exam Tips
O Key point: the analysis questions.

O Remember the scene-purpose test.

Topic 25: Ethics and the Writer's Responsibility

Learning Objectives
 Discuss writer's social responsibility
« Explain plagiarism and originality

» Describe cultural sensitivity

Key Concepts

Writers shape culture: stories influence attitudes toward women, minorities, and social issues.
Responsible writers avoid reinforcing harmful stereotypes, handle sensitive topics (violence, religion)
with care, and consider their work's social impact - especially in mass media.

Plagiarism - copying others' work - is theft and career-ending; homage and intertextuality are legitimate
when transformative. Originality means fresh execution more than unprecedented ideas.

Cultural sensitivity: representing communities accurately, avoiding mockery of beliefs, and
understanding defamation risks (real people depicted negatively can sue). Pakistani writers navigate
blasphemy sensitivities and PEMRA content codes with professional care.

Key Points
m Stories shape society; writers bear responsibility for their influence.
m Plagiarism is theft; originality is fresh execution.

m Handle sensitive topics and real people with legal and cultural care.

Key Terms
Plagiarism: Presenting others' work as one's own.

Defamation: False statements harming a real person's reputation.

Stereotype: An oversimplified, often harmful group portrayal.

Example
« A drama reinforcina dowrv norms uncriticallv fails its social resnonsibilitv.

Summary: The writer's power over culture demands ethical, original, and sensitive work.

Exam Tips
O Key point; plagiarism vs. legitimate influence.

O Remember defamation risk with real people.
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Glossary of Key Terms

Script: The written blueprint for a dramatic production.
Premise: The central dramatic situation of the story.

Logline: A one-sentence summary of the story.

Exposition: Background information establishing the drama.
Climax: The peak of dramatic tension; the turning point.
Denouement: The resolution and conclusion of the drama.
Protagonist: The central character driving the story.
Antagonist: The force opposing the protagonist.

Subtext: The unspoken meaning beneath dialogue.

Inciting incident: The event launching the plot.

Slugline: Scene heading: INT./EXT., location, time.
Cliffhanger: A suspenseful ending compelling continued viewing.
Treatment: A detailed prose outline of the screen story.
Melodrama: Highly emotional drama with clear moral polarities.

Catharsis: The audience's emotional release.
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